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Book of Projects 


A boo\ dedicated to youth ... to the 
expression of more beautiful crafts' 
manship in the school room , in the 
home . . . wherever men and women 
wor\ with wood. 

In presenting this boo\ we loo\ for > 
ward to the time when you will be 
doing greater wor\ in the world of 
business; hoping that this boo\ will 
teach you a greater love for finer things. 



Klise Manufacturing Company 

Grand Rapids, Michigan 
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An example of the use of Carved Wood Ornamentation on a high grade piece of furniture 
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. . . “The BOOK of Projects” 


Permit Us to Introduce 
The Book of Projects 

N EVER before in the history of furniture making, or in 
architectural designing, have such strides been made in 
developing beauty of form or design. 

In this rapid age there is a serious undercurrent below the sur- 
face. We are seriously seeking the beautiful. We are seeking 
the things that attract the eye and give a pleasing comfort to 
the mind. 

Carvings have come into more general use through the develop¬ 
ment of machinery which carves as the hand would carve; 
machinery which brings down the cost of carvings so they are 
within the reach of everyone. 

The Book of Projects introduces to you, not only many fine 
new projects, but also introduces carved wood mouldings, 
ropes, beads, rosettes, etc., and shows you the application of 
these carvings in your everyday work. 

In the development of our projects we turned to one of the 
greatest of America’s furniture designers; for our text we 
turned to some of the foremost educational leaders. 

Each of the projects have been worked out. . . built as you will 
build them; decorated with mouldings as you will decorate 
them; finished as you will finish them . . . and the result in each 
case is beautiful to behold. 

Whether you are a teacher; whether you are a student or 
whether you are a home craftsman, you will find in the work¬ 
ing out of these projects a new creative joy and we predict that 
these pieces will find a place in your life as the years roll on. 
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Length 19 inches 
Width 10 inches 
Depth 10 3^ inches 

To be made of 
Walnut, Mahogany 
or Gumwood 


/CAPTAIN KIDD may have dumped into his 
treasure chests the contents of a good many 
fine jewel cases, but it is doubtful if any of them 
were more serviceable or more attractive looking 
than the little case we are showing on this and the 
next page. It will serve as a perfect receptacle for 
the jewels of the best-liked lady, and will enhance 
the natural grace and beauty of any article of fur¬ 
niture upon which it may rest, whether that article 
be dresser, table, chest-of-drawers, or what not. 

The frame work, consisting of two sides and two 
ends, is a butted job of joinery, with the sides pro¬ 
jecting just enough to make up for the end horizontal 
and vertical moulding, No. D-103, appearing at the 
top, and forming an enclosed space or panel. 


In front and behind, this ornamentation is aug¬ 
mented by the addition of a broader vertical mould¬ 
ing, No. D-1159, which rests in front only, against 
horizontal lines of top and base moulding No. 

D-1297. 

Also in front, in each corner, there is a carved 
wood rosette No. R-810, %-inch diameter, with a 
larger rosette, No. R-939, 2J4'inch square in the 
center of the panel. At the top and bottom of this 
central rosette, appear two smaller rosettes, No. 
R'749, J^-inch diameter, while at the left and right 
are split ornamental turnings. 

Statuary bronze hinges and lid support, also a good 
lock, are needed at the last. 


Jewel Case 

Project Mo. 9 
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Detail Drawing of Project 7\[o. 9 
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The Student’s Desk 


Project 7{o. 10 


Height 50 inches 
Width 22 inches 
Depth 16 inches 


To be made of 
any suitable cabinet 
wood 





I F THERE is any piece of furniture that is really 
necessary in the student’s room — or in the 
home — it is a desk. It is the center of study and 
the center of business. 

The four legs of this project are turned. In the de- 
tailed drawing the cabinet ends are shown as being 
of 5-ply panel stock. If you prefer, you can use solid 
wood in two pieces joined together with ^-inch 
dowels on a line with the forward edge of the book 
section. The ends and legs are also doweled to- 
gether. A three-ply veneer back finishes up the 
covering work. 

The assembled end sections are connected by a 
narrow front rail just beneath the large drawer, by 
the table to which the lid is hinged, and by the top 
and bottom of the book carcase. 


An added touch of beauty is furnished through the 
use of carved wood mouldings and rosettes, such 
as are used on the better grade of furniture — cost¬ 
ing so little, yet taking this piece out of the ordinary 
class. 

There is a book section for the student’s books — 
right in front where they are handy for study; 
below this section are pigeon holes for the many 
things a girl or boy will save. There is a small 
drawer for pens, pencils and so on and a large 
drawer for working material. 

The carved wood moulding at the top is No. 
D-1271; under the large drawer No. D-535; the 
rosettes are No. R-781. 

The hardware used is shown on pages 44 and 45. 
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The End Table 


Project T^o. 11 


Length 25 inches 
Width 11 inches 
Height 25 inches 

To be made of 
Mahogany, Walnut 
or Gumwood. 






T HE development of the end table came with the 
development of reading — and the desire for 
comfort. Maybe the lazy streak in our systems had 
something to do with it. Anyway the demand came 
for a table to be placed near the deep chair or near 
the davenport to contain books, papers, etc. 

Project No. 11 gives you plans for an attractive end 
table and will let you show your skill in the finer 
kind of work. There are three legs to be turned and 
two rails and two stretchers made. In assembling 
these we would suggest that the rails be connected 
by tenons and the dowel method of joinery used 
only on the stretchers. 

In the making of finer furniture, carved wood 
mouldings have added beauty and value to each 
piece. It is easy to see that this project without 
mouldings would be very plain indeed. The addb 


tion of this inexpensive strip of carved wood mould' 
ing adds richness and gives the project a well 
proportioned and correctly balanced elegance. This 
moulding is No. DT65. 

The carved wood moulding can be put on either 
before or after the top is glued up, formed and 
attached to the leg section. In either case the miter' 
ing for the moulding joints must be done carefully 
to insure a close fit. Brads and glue are used in 
fastening the moulding to the top. 

To add further richness to the piece we are suggest' 
ing the use of rosettes on the face sides of the leg 
heads. These are No. R'852, 1 l /i inches in diameter 
and are fastened with brads and glue. 

The finish of the piece is a matter of your own pref' 
erence, governed largely by the surroundings in 
which it is to be placed. 


Page eight 
















































“The BOOK of Projects” 



Page nine 







































































“The BOOK of Projects” . . 



E VEN in these days of hurry we are demanding 
beauty in everything. Maybe we are turning 
from the days of a few years ago when the world 
was upside down . . . and this is the reaction. We 
desire to cover up the cheaper things of life, with 
something beautiful. 

Most every home has its alarm clock — not so good 
to look upon (and not so good to hear in the early 
morning) — but there is a way to change the conv 
mon alarm clock into a thing of beauty by building 
around it a case of fine craftsmanship. 

Both the front and ends of our project should be 
made of solid cabinet stock. The front is sawed out 
circularly to the size of the clock face. Lap the ends 
over the face and glue the two together. In the 
front edge of each end a narrow groove is cut. The 
base projects sufficiently past the front to receive 
the lower ornamental carved wood moulding No. 
DT271, and is nailed from the front to the front panel. 


The front edge of the top is shaped, or the effect 
obtained by fastening on a plain moulding. Just 
beneath this moulded edge is an abutting strip of 
carved wood moulding No. DT270, giving the 
finishing touch. 

Rising from the top is a crown piece of solid cab' 
inet wood which is doweled in place. 

The back of the case is fastened to the top, bottom 
and ends with screws as shown. In the center of 
this back panel is a circular opening about 5 inches 
in diameter through which the clock may be re' 
moved or rewound at will. A small shelf supports 
the clock. 

A turning as shown may be attached below the dial. 

You can use your own ideas as to finish and deco' 
ration. It will be found well to decorate the face 
of the clock to harmonize with the project. 


Alarm Clock Case 


Height 14^8 inches 
Width 8 inches 
Depth 5 inches 

To be made of 
Walnut, Mahogany 
or Gumwood 


Project 7\[o. 12 
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Martha Washington Sewing 

Cabinet 

Project 7s[o. 14 


O NE thing the Early Americans gave us and that 
was simplicity and convenience. The busy 
housewives demanded places for their working tools 
and the cabinet makers of the day designed such 
things as the project we are showing here. 

Four turned legs support a carcase containing two 
large compartments at the sides to take the sewing 
and three drawers to take care of the smaller things 
— needles, thread, etc. 

A cabinet of this kind is to the woman what the end 
table is to the man who reads. It can be placed 
alongside the easy chair for quick access and 
convenience. 

After the legs have been turned, the central carcase 
is constructed. The inside wall of each wing car' 


case butts up against the outer wall of the central 
carcase, to which it is doweled. Five panels consti' 
tute the outer wall of each wing carcase and are 
mitered together at the edges, with their bottom 
ends fastened to the well bottom by bradding and 
gluing. Ordinary drawer construction principles are 
used in making the three drawers. Drawer knobs No. 
X'18 are used. 

The designer in making this cabinet has again used 
carved wood mouldings to give greater beauty. 
Just to imagine the cabinet without any decoration 
and then to look at the sketch will give you an idea 
what a few cents extra will do in making this cabinet 
really beautiful. The moulding between the drawers 
is D'686 and the strip below the drawers is D'764. 


Height 28 inches 
Width 28 inches 
Depth 14 inches 

To be viade of 
Walnut, Mahogany 
or Gumwood 
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The Foot Stool 

Project 7v[o. 15 



Length 16 inches 
Width 11 inches 
Height to suit 

To be made of 
Walnut, Mahogany 
or Gumzvood 




T^OLKS like to get their feet off the floor. If you 
•*“ could look back in your dad's day you would see 
rows of feet up on the porch railing . . . and even 
today at the summer homes and camps you will find 
men resting with their feet off the floor. 

In the home we get comfort by crossing our legs — 
those of us who do not have the stool in front of the 
easy chair. Furniture men are finding that a stool 
and chair makes a good selling combination, so in 
the furniture catalogs of today you will find many 
stools listed both singly and in combination with 
chairs of various kinds. 

In our project we have designed a stool that is 
simple enough for the beginner, yet good enough for 
the advanced student to work out. It involves, also, 


elementary practice in upholstery. Then, too, from 
this piece other projects may be worked out by the 
student himself. 

The legs are turned and may be assembled with the 
rails in either method — dowels or tenons. The 
ornamentation is done last. 

We have used carved wood moulding No. D'535 
butted against the legs, for the four rails and we 
suggest that on each leg you apply rosette No. 
R'855 in the lj^dnch size. 

The upholstery material should match the uphoL 
stery of the furniture of the room in which the stool 
is to be used. 

The woodwork should be stained and finished be- 
fore the upholstery work is attempted. 
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Detail Drawing of Project 7s[o. IS 
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The Silver Chest 


Project Ho. 16 


"f 

« t 



Length inches 
Width 9 inches 
Depth 7% inches 

To be made of 
Walnut, Mahogany 
or Gumwood 






O NE of the most important pieces of furniture in 
the homes of our forefathers was the Silver 
Chest, a place where all the fine table ware was 
kept neatly arranged ... really a piece of great pride. 

The framework of our project, as the working 
drawing shows, is connected by miter joints. 
These joints should be glued and bradded, or else 
doweled. The doweling will give the better job 
and is recommended. 

As the Silver Chest denotes wealth and richness it 
should be made rich. We have done this with 
carved wood mouldings, using No. DT65 around 
the top of the framework and either a plain or one 
of the carved mouldings around the bottom. 


On the front and ends of the Silver Chest we have 
made a panel with moulding No. DT63 which is 
mitered at the corners and applied in the usual way. 
In the center of the front panel we suggest you use 
carved wood rosette No. R'851 in the 1%'inch 
size. Above and below this center rosette use No. 
R'749 in the 3^'inch size and on either side use split 
halves of the carved wood turning No. ST'150. 

Fit the hardware to the chest before finishing to get 
it set right, then remove and finish the piece, after 
which again put on the hardware. The interior of 
the chest should be lined with velvet. This may be 
applied directly to the wood or made in panels over 
cardboard and then tacked in. 
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End Table With Book Rack 

Project No. 17 



Length 26 inches 
Width 12 inches 
Height 25 inches 

To be made of 
any suitable cabinet 
wood 


S INCE the advent of the Book of the Month 
Club, the Travelling Library and other such 
organizations we find many more books in the 
homes. Maybe we are getting so that we want a 
greater knowledge of the goings on in the world. 
As the current books and magazines come into the 
home we want them handy where we can pick them 
up at any time. 

In Project No. 17, we not only give the service of 
an end table for the side of a chair or end of a daven- 
port, but add to it a book trough or rack — large 
enough to take all the current works you may want 
at one time. 

As will be noticed by consulting the scale drawing 
on the next page, the framework of this project has 
clipped corners, each corner composed of two short 
sections of rail mitered with dowels to the adjoining 
longer sections, with the leg intervening between 
the short pieces, which enter it by tenons. Be 


sure to cut true miters and do a good job of doweb 
ing. If the short sections of the rail are glued into 
the legs first and allowed to dry before attempting 
to assemble the remainder of the framework, no 
trouble will occur in the latter operation. 

The two sides of the book rack are joined at their 
bottom edges with glue and brads, the brads set 
and the holes filled with melted stick shellac of a 
color to match the ultimate finish. The rack is glued 
into notches cut in the legs. 

Diagonal holes bored through the inner sides of the 
rails will allow for screws with which to fasten 
down the top, which has its corners clipped to 
correspond with the form of the rails. 

For decorations, the edge of the top is rabbeted to 
receive carved wood moulding No. DT65, page 35 
which extends all the way around. The rails are 
embellished with carved wood moulding No. DTO. 
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Smoking Cabinet 


Project No. 18 


Height 28 inches 
Width 16 inches 
Depth 13 inches 


To be made of 
any suitable cabinet 
wood. 



W HEN a boy wants to make a hit with his dad 
he does something unusual to make dad sit up 
and take notice. When a boy's father gets something 
made by the boy — and if that something is both 
useful and beautiful — there is a feeling of palship 
between the two. 

This smoking cabinet really is a combination of 
humidor, book shelf and smoking set table. It is a 
set that will find ready use near the easy chair — 
always handy. 

As will be noted by referring to the working 
drawing, all four legs are turned with two square 
sections in each. The central square section accom- 
modates the humidor carcase, while the upper one 
supports the top. 

The sides can be made of solid cabinet wood, or 
plain wood with well-figured face veneer as desired. 
The door, of course, should match. Dowel joints 
are recommended for connecting the sides and back 




of the legs. The bottom and top of the carcase, and 
the top of the cabinet, are notched out at the corners 
to embrace the legs and are doweled in place. 

Aside from the turned work on the legs, the orna- 
mental work on the cabinet door is a most pleasing 
relief to the eye* adding much character and dis¬ 
tinction to the cabinet as a whole. 

It is remarkable how much beauty can be added to 
furniture through the use of inexpensive carvings. 
Here we have a border moulding No. D-1270 sur¬ 
rounding the door panel and in the center is a fine 
floral rosette No. R-850 supporting the door knob. 
Around this are placed four smaller rosettes No. 
R-810. 

Just below the door is another little strip of carved 
wood moulding which acts as a facer for the forward 
edge of the carcase bottom. This moulding is No. 
D-1272, harmonizing, of course, with the other 
decorations. 
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Detail Drawing of Project j\o. 18 
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Walnut Cedar-lined Chest 

Project 7S [o. 19 




A S WE all know the early homes centered 
around the chest. It contained all the belong' 
ings of the family—clothing — linens — bedding — 
valuables. From the chest developed most of our 
furniture now having drawers. 

Into the cedar chest went all the woolens to be pn> 
tected from the moths, so the cedar chest was a 
doubly important piece of furniture. Our furniture 
builders today have given us protection with the 
added beauty of a finer outside cabinet of Walnut. 
The chest of olden days was set directly on the floor; 
the modern home demands a chest set on legs so that 
no dust may gather under it, and so the floor can 
always be kept clean. 


In the construction of this project we suggest that 
the box be made first, then the base — after which 
the two sections are put together. Walnut is used 
for the outside of the case and the interior of the box 
is lined with cedar about 34'inch thick. 

The plans show the application of the various forms 
of carved wood ornamentation — carved wood 
moulding No. D'874 around the front and sides of 
the box where it joins the base; D'774 on the front 
panel and with rosettes and split turnings for the 
balance of the decorations. All of them are, of 
course, applied in the usual way. 


i 
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Loudspeaker 

Cabinet 


Project 7{o. 21 



Length 26 inches 
Width 13 inches 
Height 30 inches 

To be made of 
Walnut, Mahogany 
or Gumwood 


r T^'IME was when the man owning a radio receiver 
was perfectly content to have his loudspeaker, in 
the form of an ugly curving funnel, set out in plain 
sight, marring the appearance of the whole room, just 
so he could hear something interesting. But that day 
is past. Loudspeaker housing improvement has come 
with other improvements in radio, and now the 
amplifying device is nicely concealed in a cabinet of as 
artistic design as any other piece of furniture in the 
house. 

Here we are showing one of these modern loudspeaker 
cabinets, both in sketch and mechanical form. To those 
desiring anything of the kind, we strongly recommend 
its making. 

The legs are turned and the ends doweled to them. 
The front can be made of solid stock, but 5'ply veneer 
panel 13T6 inch thick is recommended. The grille is 
cut out with a fretsaw, and the bottom edge shaped 


with a bandsaw. Dowels are used for connecting the 
front to the legs. 

Cleats sustain the bottom of the carcase. The back is 
either screwed on or nailed on. If there is no shaper for 
forming the edge of the top, the work can be done with 
chisels. 

The fronts of the legs are enlivened by carved wood 
moulding No. DT054, in a chain pattern while the 
front of the cabinet just below the top is given carved 
wood moulding No. DT060. No. D'813 moulding is 
used to enrich the central portion of the lower front, 
and rosette No. R'78l, l34'inch diameter, is applied 
several times farther on along the same lower edge, 
making a most striking decorative effect. 

Any speaker not too large to be housed in the com' 
partment back of the grille can be installed, the cone 
and dynamic types of speakers being best adapted. Of 
course a hole is bored through the back of the cabinet 
for the passage of the loudspeaker cord. 
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Detail Drawing of Project ?{o. 21 
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Console 

Table 


'/mZ/rnm 


Project 7S [o. 8 



Length 30 inches 

Width 14 inches 

Height 3 3 inches 


To be made of 
any suitable cabinet 
wood 


r T'HE console table project is generally made in con- 
nection with the console mirror, as one complex 
ments the other in use; but we will treat them 
separately in the description. 

Our table is of graceful, pleasing design, and contains 
a good-sized drawer for storage purposes. The two 
front legs are turned, but the rear ones left square. 
The drawer front rests on a rail doweled into the 
forward legs, and this rail is faced with a strip of 


carved wood moulding No. D-686. Another moulding 
(No. DT65) is let into a rabbet formed in the edge of 
the table top, while a rosette (No. R'8l9, 13^'inch 
diameter) is glued to the head of each front leg. The 
corner bracket is decorated with rosette No. R'852, 
ldnch diameter. 

The drawer is embellished in the center with a split 
turning, also is provided with two metal knobs, No. 
X 16. 
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Detail Drawing of Project ?{o. 8 
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Console Mirror 

Project 7\[o. 8A 

Length 223^ in. Width 15 in. 

Depth 2 in. 

To be made of 
any suitable cabinet 
wood 


* | 'HIS beautiful hanging mirror contains a 12x16 inch 
glass of either the plain, beveled, or etched type. 
We can furnish this if it cannot be obtained locally. 
The carved mouldings and rosettes are also supplied by 
us and will be found in detailed form in the back of 
this book. 

The headpiece or crown is decorated with rosettes No. 
R'852, Linch diameter, while in the center is a short 
vertical section of our No. G'35 moulding, which is to 
be stained black. Running around the mirror is still 
another attractive carved moulding — our No. D'857. 
The top moulding, a very rich piece, is our No. DT270. 
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Detail Drawing of Project 8-A 
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Supplementary Projects —Plate I 


Hanging Paper Rack 

Project J\[o. 20 

Magazine Stand 

Project J\ [o. 22 


Book Ends 

Project 7\[o. 23 


Floor Lamp 

Project J\[o. 24 


H ERE we have four projects of a popular type which cover a con- 
siderable range of woodworking experience and skill. From 
them, and those on the following page, the craftsman or student is 
quite sure to find one or more articles to his liking and within his 
immediate capabilities. 

An extended description is out of the question in our narrow limits; 
in fact, it is really unnecessary, as enough detail is given in the draw¬ 
ings for the workman to plan out the minor points himself, thus 
stimulating his mental energies along with his manual dexterity. 


Hanging Paper Rac\ 

Make this of 3-ply veneer panel stock, single face, 
and nail the sides to the ends and bottom. A 
diamond-shaped central panel can be formed of any 
carved moulding selected with a suitable rosette in 
the middle. 

Floor Lamp 


Magazine Stand 

The ends of this should be 3-ply, 3^-inch veneer, 
let into a dado cut near the ends of the sides, which 
should be 5-ply, ^/g-inch veneer. The partition is 
butted in and nailed, as is also the ^g-inch bottom. 
Select your own moulding and rosettes from pages 
35 to 42. 


This is 48 inches high, built up in two sections 
with a groove made in each so as to form a passage- 
way for the wire when the pieces are glued to¬ 
gether. The pedestal is a semi-turned job, the 
middle tapered section being left square and deco¬ 
rated on each face with a strip of carved wood 
moulding No. D-1054. The base, octagonal in 
form, is also treated with carved wood moulding, 
after it has been turned — in this case Pattern No. 
D-1115. With good turning, the ornamentation 
combines to produce a floor lamp of exceptional 
beauty. 


Bool{ Ends 

Tasteful and stately, and made of solid stock. Main 
block, 6x5x1 pi inches; base, 6 x 13 ^x 1 J4 inches or 
you may make to any suitable size. Base is orna¬ 
mented with carved wood moulding No. D-1115, 
and top with No. D-370 moulding, both finely 
carved. In the center of the upright is rosette No. 
R-810. Weight the bottoms with lead, and face 
them with felt. 
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Detail Drawings of Project 7fos. 20, 22, 23 and 24 
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Supplementary Projects —Plate II 


Hanging Book Rack 

Project Tfp. 25 

Serving Tray 

Project Tfo. 27 


Table or Hanging Book Rack 

Project 7{o. 26 

Book Ends 

Project 7 sfo. 28 


F OUR more interesting small projects are shown on the 
next page, to all of which carved wood mouldings and 
rosettes can be applied with distinct ornamental advan¬ 
tage. Make your own selections from pages 35-42. 


Hanging Boo\ Rac\ 

You will notice by the drawing that 
three features of this project are treated 
ornamentally. The face edge of the top 
and the upper front rail are covered 
with a strip of carved wood moulding, 
also the narrow rail just below the lower 
shelf, while the plain ends are relieved 
by the application of appropriate 
rosettes. 

Serving Tray 

This project adapts itself either to use 
of a decorated wood panel, fabric, or 
glass bottom. We supply the tray 
handles as well as the carved wood 
moulding (No. D-103) used around the 
border of the tray. 


Table or Hanging Boo\ Rac\ 

The ends of this attractive book rack 
are beautified by a central rosette, and 
the upper and lower rails covered by 
carved wood moulding, No. D-18 above 
and No. D-370 below. 

Boo\ Ends 

We have already shown plans for mak¬ 
ing one pair of book ends, page 31. The 
present design will serve as an alterna¬ 
tive and may interest one craftsman 
where the other would not. 

Sizes are left to the student to work out, 
our purpose being in this case to suggest 
an outline only, and to show how well 
our No. D-1115 carved wood moulding 
will look when applied to the base- 
upright angle. 
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Detail Drawings of Project J^os. 25, 26, 21 and 28 
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The Selection of Carved Wood 

Mouldings 

r T"'HE selection of carved wood mouldings depends largely upon the artistic taste 

X of the designer or maker, though it goes without saying that there are some under¬ 
lying principles to be followed for best results. 

The manufacturers of carved wood mouldings have selected only the most capable 
hand carvers of the country to make their models; they engage the finest designers; 
they have gone back into the historical past to get the best of everything. 

Carved mouldings are made in a variety of wood so you may be sure to get mouldings 
of the same texture as the main cabinet wood you use. Where you do have to use a 
substitute wood it is best to choose something with a grain as near like the cabinet as 
possible so it will take about the same finish. 

In making your own selections of carved wood mouldings be sure to get something 
that will harmonize with the general outline of your project. If your piece of furniture 
is to be rounded, curving lines, the carvings should be on that same general character. 

If, on the other hand, straight lines predominate in the cabinet’s form, a moulding or 
rosette of angular shape with alternating flat surfaces and square or rectangular 
depressions should be employed. 

In the matter of historic style, you will find carved wood mouldings that will corre¬ 
spond with all the features of any of the periods. There are books on period furniture 
which will give you quite an intimate view of all the period designs which will help 
you in the selection of your carved wood ornaments. 

With a study of proportion you will have little trouble in making your selection of 
mouldings as to size — and you will find that the same pattern may be obtained in 
many sizes to fit your individual needs. The size, of course, will depend upon the 
location of the carved wood moulding on the piece and also on the size of the 
project. 

Generally speaking, broad surfaces and deep angles will take heavier moulding than 
narrow surfaces and shallow angles. After the same principle, a table top, because it 
is of larger expanse than the base, can fittingly take a heavier moulding than the base. 

Where the base of a piece of furniture is equally as large as its upper portion, as in a 
chest, a better artistic balance will be preserved if the base moulding be the more 
massive. 

The selections shown in our Boo\ of Projects can be obtained in any quantity from 
stock — enough for a single project or for any quantity desired. 

The mouldings are beautifully made, following the original hand carved patterns 
as near as possible and giving you an opportunity for the expression of your artistic 
sense in the completion of your projects. 
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Klise Carved Wood Mouldings 



r 

i 


D-18 Size x iV' 



D-103 Size%"x&" 


TrTl 

HTTr 

fFfl 

e *■ P" s- p s> p 

« > < 

fe i w 

I ■ 

w* 1 % W 

f- ft* 1 «• 


f f i 

: S I 


D-163 Size i/ 2 " x i/ 4 " 





D-522 Siz e y 8 "xy 4 " 





V. -if «**s. 


D-165 Size ii"x 1 / 2 " 



D-261 Size li/ 2 "xii" 



D-262 Size 2" x 3/ g " 


D-564 Sizel3/ 4 "xft" 



D-687 Size ll/ 2 " x 3/ g " 


Specify Design Number, size and hind of wood desired. 
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The Application of Carved 
Wood Mouldings 


V \ J E WOULD urge you to use every care in 
* ^ the application of the carved wood mould' 
ings to your project. Study the application 
before you cut your moulding is a pretty good 
rule to follow. 

Carved wood mouldings are always level. They 
will fit your surface perfectly. In fitting them to 
your project they are applied with both glue and 
brads . . . the brads to hold the moulding until 
the glue sets and to make a finer job. Brad holes 
should be bored in obscure depressions in the 
moulding. Use J^'inch, No. 20 brads and fill 
the holes with stick shellac of a color to match 
the finish. The shellac will harden immediately 
and the surplus can be dressed off with sandpaper. 

In ordering carved wood mouldings order about 
10% more than the project calls for to take care 
of any wastage. Short pieces can be spliced. 
But, use a square butt joint at a point in the 
design where the depressions will make it as 
unnoticeable as possible. 

The best method of cutting moulding is to use a 
fine miter saw or fine backsaw. In a pinch a 
fine'toothed pony handsaw will do, but in such a 
case the saw should be held in the guide kerfs of 
a miterbox. 

Sometimes you haven’t the proper size drill point 
for making brad holes. You can make one by 
cutting the head off a brad slightly smaller than 
the size being used for holding purposes. Flatten 
the point a trifle by striking with a hammer. This 
flattening provides an offset for clearance. Place 
the improvised drill point in the chuck of your 
hand drill stock and you are all set for boring. 

When cutting carved wood moulding great care 
must be exercised to see that you locate your 
miters so as to preserve an uninterrupted con' 
tinuity of the design. This is not always an easy 
thing to do but a careful study of the pattern will 
generally result in success. The carved wood 
mouldings shown in The Book of Projects will 
accommodate themselves to ready joinery. 


It is well to remember that where a single mould' 
ing fails to give the desired appearance, a satis' 
factory arrangement can sometimes be had by 
inverting the moulding — using it upside down 
— or by setting a moulding of greater or lesser 
width below or above it, creating the impression 
of one heavy ornate moulding where two have 
been used to gain the effect. In the latter case 
the superimposed mouldings should of course 
harmonize as to contour and pattern. 

In boxes or chests with butted joints at the 
corners, the joints can be effectually concealed by 
covering them and adjacent corners with a suit' 
able moulding. 

Cabinet doors and ends, likewise drawer fronts 
and similar broad plain surfaces, can be nicely 
relieved by installing a suitable border formed of 
appropriate moulding, or by using rosettes or 
other carved ornaments. 

Tables, footstools, bookcases, desks, sewing cab' 
inets, boxes, chests, lamps, pedestals . . . almost 
anything in the line of furniture can be enriched 
by the application of appropriate carved wood 
mouldings. 

There is a carved wood moulding for every use 
to which you may want to put it . . . mouldings 
carved by machinery and obtained at small cost. 

If it is desirable to eliminate the mitered corners 
on large front panels such as door fronts, drawer 
fronts, etc., an interesting decorative effect can 
be obtained by butting the carved moulding 
against a square block placed in each corner of the 
panel. This corner block must be high enough in 
relief to receive the moulding which should be 
very low in relief so that the effect when com' 
pleted will not appear out of scale. These corner 
blocks may be flat or can be purchased with 
various designs of rosettes cut in on the face. 
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Klise Carved Wood Mouldings 




D-1054 Size x 


D-1402 Size 2" x 


Specify Design T'fumber, size and \ind of wood desired. 
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Finishing Carved Wood Mouldings 


IVE the moulding plenty of time to set, allow' 
ing the glue to harden properly before 
attempting to finish the piece. Go over all joints 
to see that they are tight; examine the brad holes 
and see that they are properly filled with stick 
shellac; then take a chisel and carefully remove 
all surplus glue and shellac as the stain will not 
“take” on any spot containing an adhesive. 
These places should be carefully sanded with 
No. 0 sandpaper. 

If you desire to raise the grain of the wood on 
your project, be sure not to raise the grain on 
your carved wood mouldings as you are liable to 
spoil your design when you sand down the 
raised grain. 

It may be your desire to give the mouldings a 
lighter shade or darker tone than the main por' 
tion of your project. If you want a lighter shade 
than the body work pour out a little stain into 
another container and dilute until you get the 
desired shade, applying the mixture with a small 
brush; then use the darker stain on the balance of 
the project. If you wish the mouldings darker 
than the body, reverse the process. 

When applying filling, you should be careful to 
avoid the carved sections, as it will be a difficult 
matter later on to pick out the surplus filler 
hardening in the numerous interstices of the 
carvings, and to leave it there makes a messy 
looking job. Furthermore, unbroken surfaces of 
mouldings or carvings on furniture are usually so 
small that open pores in the wood are scarcely 
noticeable. 

When applying the first coat of shellac, you 
should put it on your carved wood mouldings 
thinly, being careful not to press down with your 
brush any harder than necessary to spread the 
shellac uniformly, as a heavy or careless stroke 
would squeeze out more shellac than needed and 
this would settle in the carving openings and 
later create a sag. 


After drying comes the sanding. Only the 
larger plain portions of the carved wood mould' 
ings are smoothed with No. 4/0 sandpaper. The 
sharp ridges, small flat elevations, and recesses 
are left untouched so as not to cut through and 
spoil the design. 

A second coat of shellac is applied to the main 
body of the project and to the larger plain 
surfaces of the carved ornamentation, but the 
intricate parts of the carvings will not be touched. 

Another drying then another sanding, followed 
by a dusting and the application of a thin coat of 
varnish to all parts except the recessed sections 
of the carvings. Then another drying, another 
sanding and another dusting, whereupon the last 
coat of varnish, fairly thick is applied to all 
portions of the project and well brushed out. 

When dry, this final coat is rubbed down with 
FF pumice powder and lubricated with lard oil 
or sweet oil, every precaution being taken not to 
rub long enough to cut through the varnish — 
yet long enough to eliminate all roughness and 
produce a glass like smoothness. 

While a square rubbing block will do for the 
larger flat and round portions of the carvings or 
mouldings, it will not go into the hollows and 
small recesses, where an offending glitter will 
manifest itself unless rubbing be instituted. 

To accomplish this task, cut out a smaller block 
of felt with rounded nose for the large hollow 
spots; and for the smaller interstices shape down 
a rubber eraser or whittle a round'nose stick out 
of white pine or basswood and work one of these 
around in the opening with a little oil and pumice. 

When the rubbing is done to your satisfaction, 
use another pine stick to pick out the surplus 
pumice. Then polish the project by rubbing 
briskly with sweet oil. After a half hour s rotary 
rubbing of this kind, use a soft clean cloth to 
remove the surplus oil and give it the final velvet 
polish. 
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Klise Carved Wood Rope Mouldings 


A-l Size y 4 " diameter 


A -8 Size I/ 4 " diameter 


1 


0 


A-33 Size diameter 



A-2 Size iV' diameter 



A-l Size %" diameter 



A-35 Size diameter 



A-l Size diameter 



A-35 Size %" diameter 



A-26 Size diameter 



A-5 Size 1" diameter 



A-5 Size diameter A-l Size 1V 2 ” diameter 



LEFT 


Specify Design dumber, size and \ind of wood desired. 

Klise Carved Wood Rope Mouldings are cut in both rights and lefts 
as indicated in the illustrations below. Be sure and specify which is 
desired. These mouldings are carried in stock in round and half round. 
They can be split quarter round or three-quarter round if desired. 



RIGHT 
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Klise Carved Wood Bead Mouldings 


G -20 Size iV' diameter 


G -20 Size diameter 



G -21 Size y 4 ” diameter 



G-41 Size I/ 4 " diameter 


G-46 Size 14 " diameter 



G-23 Size ilk" diameter 



G -20 Size diameter 



G -33 Size y 8 " diameter 



G-45 Size diameter 



G-46 Size diameter 



G-51 Size y 8 " diameter 



G-41 Size *" diameter 



G-35 Size i/ 2 " diameter 



G-36 Size y^ 9 diameter 



G-51 Size I/ 2 " diameter 



G -26 Size %" diameter 



G -20 Size diameter 



G-24 Size diameter 

w Pi w ii jp 1 iPN 

G-39 Size diameter 


Specify Design Number, size and \ind of wood desired. 

Bead mouldings are carried in stock in round and half round. It can be split quarter or 

three-quarter round if desired. 
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Klise Plain Turned Wood Rosettes 



Y OU will find many uses for Rosettes in relieving plain surfaces on any of your projects — not alone on 
those shown in this book. The same will be found true of the mouldings. Perhaps there is something you 
are working on now which can be ornamented with mouldings, ropes, beads, rosettes or split turnings. It 
is remarkable the difference the addition of a small piece of carved wood can make in any project — from the 
simplest to the most intricate. And as you use these carved wood ornaments your desire to use them more will 
grow — you will use them in combinations — use them in places where you never before thought they 
would fit . . . and find them appropriate. 

Please order by number — giving size and wood desired. 
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Klise Carved Wood Rosettes and Split Turnings 



T HE projects shown in the book call for these finer ornaments — carved or turned to follow out some 
special design; to add greater beauty to the piece; to complete some pattern; to relieve some plain surface. 
As you get more into the use of carved wood ornaments in your projects you will find many places for these 
carved rosettes and split turnings. You will find by referring to the price list they cost so little and add so 
much that you will not want to leave them off any piece where you can conveniently use them. Like the 
other carved wood ornaments they can be obtained in various woods to suit your cabinet wood and are 
finished in the same manner as the carved wood mouldings. 

Please order by number, giving size and wood desired. 
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How to Secure 

Carved Wood Decorations for 
Your Projects 


T HE carved Wood Mouldings, Ropes, Beads, Rosettes, etc., specified for use 
with the projects shown in this book may be obtained from Klise Manu- 
facturing Company, Grand Rapids, Michigan. You may order just what you 
need for each project worked out. 

It is suggested that where you are working on projects in class and others are 
making the same project, that you order your carved wood mouldings through 
the school and have it all shipped at one time. This will facilitate packing and 
shipping — and in this case you may pay the school for what you need. 

Where you order direct and where shipment is to be made personally to you 
it will be necessary to send cash with order — or have the material shipped 
C.O.D. — though we advise against C.O.D. shipments as they raise the cost of 
your mouldings. 

Cut to Length 

If you order through the school we will ship by express in full length and you 
can obtain what you need cut as you requisition it. 

If you wish it sent to you direct — and cut to length — we will ship by 
parcel post. 

Order by T'lumber 

Always order by number, give quantity desired and give si?e. State kind of 
wood wanted. All mouldings, etc., are stocked in Gum, Mahogany, Walnut 
and some in Oak. Read carefully the page on Selection of Carved Wood Mould¬ 
ings. We will co-operate with you in every way we can. 
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Hardware for Projects 

Please Order by dumber 




X-24 

Lid Fall Support 
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Hardware for Projects 

Please Order by T^umber 





X-17 

1" dia. Metal Knob 


X-15 

l / 2 " dia. Metal Knob 


X-16 

ItV' dia. Metal Knob 


X-28 

Ornamented Escutcheon 


X-18 

li/ 4 " dia. Wood Knob 


X-19 

Drawer Pull 
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Always At Your Service 


OCATED in the “Furniture Capital of America” with the 



-I—* pick of the country’s finest designers always at hand; 
supplying much of the carved wood mouldings and other 
carved wood decorations that go into the making of the world’s 
finest furniture, the Klise Manufacturing Company is in posi¬ 
tion to give you only that which is right for the ornamentation 
of your projects. 

Many of the machines producing the carvings originated with 
the Klise organization. The woods used are chosen in the 
country’s markets by men who have the pick of the logs — 
taking only the finest timber that can be obtained. 

In producing this book the Klise organization brings before you 
the means whereby you can decorate your projects — giving 
to you the materials which heretofore have only been given to 
the makers of the finest furniture. 

It is the desire of this company to be of service to you in 
helping you become a better craftsman, and helping you find 
the great joy in producing work of your own brain and hands 
. . . work that you can look upon with the pride of creation. 


So ... we are at your service. 



This shows part of the immense plant devoted entirely to the production of 
Carved Wood Decorations for furniture, architectural wor\, 
interior decorations and school projects. 


Klise Manufacturing Company 

Grand Rapids, Michigan 
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MEMORANDUM 
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MEMORANDUM 
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